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Abstract
This article is devoted to the study of epithets and their translation in fiction. It is vital to transfer
epithets properly, preserving the function and intent realized by the author in the original text by
using proper semantic parallels and ensuring pragmatic equivalence in the target language of
translation. Stylistic adequacy in translation presupposes the choice of appropriate language units
in the target text, requiring a pre-translation analysis of the literary traditions of the target culture.
There can be no doubt that the realization of the function of impact which is dominant in verbal
creativity must be provided by the implementation of the translation strategy of re-
metaphorization, though, depending on the norms of valency in the target language, the
occurrences of some culturally-bound changes turn out to be inevitable in the translation process.

The application of the linguo-stylistic method of analysis within the frame of the comparative
approach allows to bring out the semantic, pragmatic, and stylistic nuances of the linguistic
elements both in the source text and the target text. In the meantime, it underscores the
predominance of the context which shapes those overtones to convey the specificities of the
historical-cultural traditions reflected in the original text.

Keywords: epithet, characterization, source text, target text, translation, semantic parallels,
stylistic correspondence, structure, valency.
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Introduction
Fiction revives our imagination and avails us the opportunity to encounter the world as it is: its
injustice, prejudice, relentless savagery, and severity. Historical fiction, in its turn, reconstructs the
past, helps us evaluate and understand the laws of life, its deep and complicated processes.

One of the eminently valuable novels of Armenian literature is “The Fool” (fulilyen) by Raffi,
published in 1880. The theme of the novel is chiefly concerned with the bloody events in the
aftermath of the war between Turkey and Russia in 1877. Raffi verbalizes the psychological and
physical tortures which the peaceful Armenian population was subjected to. It is rather strange and
surprising, but the ideology voiced by the main character Vardan reflects the current situation of
Armenia, which has occurred on the threshold of a global war anew.

In this article, we aim to analyze the function of epithet in the original text and its translation,
brought to light in 1950 by Jane S. Wingate.

The role of epithet in fiction
There is no art without emotion, and verbal art is no exception. As with other pieces of verbal
creativity, “The Fool” by Raffi demonstrates a variety of stylistic devices and expressive means
which undoubtedly introduce emotions into the work and provide the realization of the aesthetic
function in the text, thus making it vivid, vibrant and imaginative. Of particular interest are
epithetic expressions which reflect the authorial individual preference of characterization
regarding the personages, their feelings and emotions, as well as ideas and events.

According to Oxford Advanced Learner’s Dictionary, (2010, Eighth edition), epithet is an
adjective or phrase that is used to describe somebody’s or something’s character or most important
quality, especially in order to give praise or criticism. As a racial epithet, it can also be an offensive
word or phrase that is used about a person or group of people.

Epithet, as a stylistic device, has been thoroughly investigated by many scholars of language and
style (Potebnya, 1990; Galperin, 1981; Arnold, 2016; Skrebnev, 2003; etc. See also Haroutyunian
& Haroutyunian, 2022). Crystal (2001:107) defines epithet as a word or phrase which characterizes
a noun and is regularly associated with it. According to Wales (2014:141), epithet is an
‘ornamental’ adjective or adjectival phrase which co-occurs either with a proper name in a kind of
formula, or with a noun in a similar habitual collocation.

Interlingual epithet
It is of vital import that the proper transfer of epithets to the target language preserves their function
as well as the intention of the author in the original text. Pre-translation stylistic analysis of the
source text required for adequate stylistic transposition, ensures the choice of appropriate language
units in the target text. There can be no doubt that the realization of the function of impact, the
domineering function in verbal creativity, must be provided by the implementation of the
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translation strategy of re-metaphorization' — “a unique metaphoric displacement which is aimed
at discovering the intra- and extra-linguistic co-relationship of linguistic elements, which due to
the unique talent and artistic skills of the translator, add to the recreation of the aesthetic and
ideological unity of the composition” (Gasparyan, 2021, p. 37). However, it should be borne in
mind that the dependence on the norms of valency of the target language often makes the
occurrence of changes in the translation process inevitable.

The novel, presently under examination and investigation, reveals a great number of epithets,
including the title of the work in question, requiring a thorough analysis. Fool (Fulifia) is an
example of epithet standing for the characterization of the main personage — Vardan, an
embodiment of the national spirit, resolution, self-devotion and bottomless love for Armenia- his
motherland. The semantic volume of the word julifijo (fool) is rather rich and covers the following
meanings in Armenian: wuwljwuwdhwn, njupwdhwm, Juptwihwm, gnwd, hbtjun, ghd,
hutijuqup, etc. Correspondingly, from a semantic perspective, it is possible to render it as mad,
crazy, mindless, brainless, harebrained, insane and so on. The translator synonymizes and selects
the appropriate variant foo/ which rather exhaustively conveys the meaning encoded not only in
the title but also in the novel’s context as a whole. Vardan is ready to sacrifice his own life and
undertake desperate and foolhardy deeds of courage for the salvation of his country — that is the
only target of his aim. Digressing on the aim of the article, it is worthy of mention that the title in
the Russian version appears to be in its transcribed form xeum/[khent] (crazy) supplied with an
explanation (cymacOpos — crazy man, 6e3ymer; — madman).

The national sayings below the title containing the linguistic element jukifye (Fulifyep \h pup
qinptig thnup, hwpynip pubinpiitin hwjupytigui, sjupnnugui nnipu hwity; Uhtsle jutijught
Yiwnwot, ubkiijap gtimhg wbg Yytbw; fukiyehg — ninhn yumwuhuwb) testify to the intention of
the author and serve as a foreshadowing, which predetermines the character’s daring, agility and
lucidity (See the English and the Russian equivalents of the Armenian sayings adduced here in the
next paragraph.).

As in the title of the novel in Armenian, the target word for fulifijp in sayings in the English
translation is fool (The fool rolled a stone into a pit, a hundred wise men came to the rescue but
they could not draw it out; While the prudent man is considering, the foo! is across the river and
away; The replies of the fool become the proverbs of the people); similarly the Russian target
sayings contain the transcription of the source word jukifyo [khent]— xenm (Xenm Gpocan kaMmeHb
B BOJY, COOpayoch CTO YMHBIX U HE MOTJIM AOCTaTh ero; [loka yMHBIN MOyMaeT, xeHm mnepenier
pexy; Xenm roBOpUT, TOBOPUT IPABLY).

11t has been established that interlingual metaphoric transformations can be categorized as metaphorization when a
source language non-metaphoric word is translated through a metaphor, de-metaphorization realized through the
translation of a source language metaphor by a non-metaphoric expression; and re-metaphorization when a source
language metaphor is translated by a metaphor (Proshina, 2008, pp.136-137).
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The frequency of use of the epithetic word fulififa (fool) in the original text is rather high — 49
instances — whereas the target text randomly reveals generalization and substitution of the source

word for crazy or fool.

Source Text

Target Text

bkiypp ujumd Ep qubwuqub wbtnnbh
xuinduiniiiplitin wmbly, snpu pwphlutinh ypu
unnuwy, nndbtipp pupdpwgbty, atinptph Yypw
Jubighty, b niphy mbtuwl-ntuwly hhdwpna -
ynLhbtin wmbty: (Le 18)

The fellow then went through a number of
grotesque motions, creeping on all fours,
walking on his hands and various other tricks.

Uh wdpnng op Jfulfjop dbwg ppnbiph
puwbwlh dbty. qupbwgbinid Ep pnnphi,
funumd tp ppptipti, npuytiu dh pnipn,
huphnynid  Ep, whdémd  Ep nnuubbtiphb.
gnomd W gnymd  Ep, pt pnnop
«gyuynipbitiphtyy whwp E Ynunnpt: (ke 18-
19)

The fellow remained in the Kurdish camp all
day, entertaining crowds of men. He spoke
Kurdish like a Kurd; he swore; he cursed the
Russians; he raved against the ‘“giaours”
(infidels) saying, “kill the giaours”.

Uwptwiwyp npnunug b qiinuip wbguy
[Juliiypof Ynnph ininhg: (kg 22)

The rifle went off and the bullet grazed the
man's side.

The authentic excerpts adduced above present the usage of the word fulifya (fool), while in the
target texts the translation strategy of generalization can be observed (fukifyo — fellow, jubkiye —
man). In our opinion, the translator has generalized the word jukiije to escape its overemployment,
though the repetition of the lexical unit in the source text does not occur at random. In the original
text, in each case, it has its specific role in functioning as an individual symbol, manifesting a
national precedent phenomenon which resides in the mental space of the Armenian linguo-cultural

community.

Source Text

Target Text

6y hpup wyn dwpnp fulidye tp, Jud gnibk
wyuytiu aliwuginid Ep hpwte: (e 17)

And truly, he seemed to be a crazy man.

bkfyop dwnbtippn Ynfunid Ep wljubetitiph
dtig, Ynwbnid Ep, ptipwbp quwb pwg Ep
wilmid b nppwt duyh nibitip, uljunid Ep Bh
tdwl gnuy: (ko 18)

The crazy fellow stuck his fingers in his ears,
stooped, opened his mouth and began to bray
with all his might.

Puyg Yniu wnwynumywib ubilyepli puntiuh
Uk k) ny np smtiuwy... (ko 19)

But the next morning the “fool/” had

disappeared.

bta Jphtwliqud L hd wdpnne pubpnid
Jubityah ntip Quunwpt... (ke 24)

It is my fate always to play the role of the fool.

Gu htitig hta fulilyger mtin Eh nply 0L wybygtiu
udww ppntiph puibiwlyp: (ke 24)

I pretended I was crazy and so entered the
Kurdish camp.

Gy wdbb ptpbhg uynd Ep dhlebngb
Juindhpp, ph tw fukiye tn: (ke 141)

Everyone expressed the idea that the man was
crazy.
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If the semantic structures of the words fool and crazy are taken into consideration, then the
seemingly random choice is not obscure.

Actually, the target word fool appears to be used in the contexts in which one of the meanings of
the word discloses its necessity. In this context one of the basic meanings of the word fool, 1.e., “a
jester or a person who deceives and plays tricks on somebody” is realized. The choice is justified
on the one hand by Collins Cobuild Dictionary (“fool”, 2023), which defines the word fool as “a
person in the courts of kings and queens in medieval Europe whose job was to do silly things to
make people laugh”, and on the other hand by the situation when the main character sneaks into
the Kurdish army pretending to be a jester and jollifying the enemy.

In the next passage (see the table above) the translator has given preference to the choice of the
word crazy, which at first sight may seem to be aimed at eluding repeatability. But this is not the
case. The choice of crazy is rather targeted to specify the meanings of “strange” or “insane” in the
semantic structure of the source word fulifia (fool), which comes to the fore in the given context.

The frequency of use of the word foo! is notably higher (50) than that of crazy (22); this correlation
of frequency, as well as the choice of the target word foo! for the title of the novel, can be accounted
for by the evocative properties of the word.

With the plot of the novel progressing, our observations reveal a rather high frequency of use (24
times) of the linguistic element ndpwjun (unhappy, miserable) in various combinations. Of
special interest is the epithetic combination ndpujuin Puyuglbn (miserable Bayazid), which occurs
in the setting of the novel to specify the grievous atmosphere domineering the entirety of the text.
The translator chooses to de-metaphorize the epithet leaving out the attribute:

Source Text Target Text

‘b, tplih, mtnbynipnih snititin, ph hty Ep | He seemed not to have heard what had
wwwnwhby gdpwfuin Pugwglinh htim, npht | occurred at Bayazid, which he had left under
pnntp  Ep phippuuyuwh  (ndblinuin) | the protection of Commandant Ishdogvitch.
Gunlyhsh wwhwuwtinipywb ttppn: (ke 4)

However, it should be mentioned that the omission of the epithetic attribute 7dpwjuin (unhappy,
miserable) in the translated version impedes the realization of the author’s intention to draw the
reader’s attention to the great tribulation and calamitous situation of the people and events of
Bayazid.

The following sentence reconstructs the unforgettable dark pages of Armenian History, the
psychological and physical anguish and terrors, through the epithetic combination ophwuwljué
hwnwswiphbp (fatal, ominous sighs):

Source Text Target Text

— <urg...on1p... "Bread!" "Water!" Again were heard the
despairing cries.
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— Upyhtt umh bGnub  ophwnului
hwnwswbphbpp: (ko 6)

The employed epithet ophwuwluit hwnwswiphilip (fatal, ominous sighs) may be defined
as synesthetic?, as the reader can hear, feel and experience the characters’ painful sensations
through the choice of this epithet. The translator employs the strategy of re-metaphorization,
implementing the metaphoric combination despairing cries. We should hasten to add, however,
that although the source and target patterns structurally coincide (Adj. + N), the epithetic
expression in the target text is not as intensive from the point of view of the semantic, pragmatic
and stylistic potential as the source epithet. Our study of the dictionary entries of the lexical units
in question reveals the following picture: In Armenian dictionaries the structurally complex
adjective ophwuwlpmii (opthwublitii — day+come) is explained as Jdwhwptip, uwubhs,
dwjuunugpuijui ipuiwynipinih nibitignn (deadly; murderous; lethal; causing a matter of
death or life; fatal; a situation which is of fatal significance.) (Aghayan, 1976, p. 1599;
Malkhaseants, 2010, p. 619). It is also important to mention that the use of the adjective
ophwuwlpub (fatal, ominous) in literature goes back to the Armenian translation of the Bible
(Hamabarbar ..., 1895, p. 197), as well as to the works of Armenian historiographers and
chroniclers beginning from the 5 century (Nor Bargirq ..., 1981, p. 1036). We have to agree that
the translator's choice of the target word despairing (hnruwhwwn), defined in English dictionaries
as “showing or feeling the loss of all hope”; “feeling that everything is wrong and that nothing can
improve” (Oxford Advanced Learner’s Dictionary, 2005, p. 414; Collins Cobuild English
Language Dictionary, 1988, p.382), can be considered acceptable from the viewpoint of its
connotational charge as well as its ability to convey the idea of the psychologically desperate,
calamitous situation of the people in Bayazid. The pragmatic choice of the word despairing in
this context is meant to convey the desired meaning. However, this lexical unit is unable to
reproduce the general social-political setting in the city, which had been the basic reason for this
psychological breakdown.

The role of the epithetic combinations such as glipligiiwbnulyués jpnjani s, ndpwfuin pumwp, upuin
wnpunip It upnwpwpd, dlnjuy pumwp, dnugy wmfupnignih, (grave silence, unhappy, miserable city,
extremely sad and mournful, dead city, gloomy sadness), cannot be overestimated in the
description of the mournful atmosphere of the city.

Source Text Target Text

Lunupnid  wmhpmd  Ep ghplbquwbuulpui | A deathly silence reigned over the city, broken
ponyegnify, np o tppldt pmphwnynid  Ep | only by the croaking of ravens who flew about
wgnwybtiph Yniiynitiny, npniip junidipbipny | in flocks to batten on carrion.

uwwninid  thit wyuntin L wybwnbin’
utintiinunnhp nuntint hwdwn: (ke 15)
Onnngiitipp  wyn  pdpwpan  puwquph | The streets of the unfortunate city presented a
Ubipuyugtimy  thte  fupun wmpump W | sad and mournful spectacle: houses had

21In literature, synesthesia refers to a technique adopted by writers to present ideas, characters, or places in such a
manner that they appeal to more than one sense at a time, like hearing, sight, smell, and touch.
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upnupwpd wuanllp, — wmbtipp nupal) thb
Unjuph Ynyw... mbtin-ntn Sfupmnid tht nbin
squnwd  yniptpp, hwdwpu wdkb by
nmwh  dnnn phluod tht otiptiph,
tinhnwuwpnbtiph, fahyobph W Gpijawbtph
nhwlttp... (kg 15-16)

become reduced to heaps of ashes; here and
there smoke arose from ruins; beside the ruins
lay the charred remains of old and young,
women and children.

Wyuwhuh dlmyuy pwnuph Gt Jubqbhwd tp
Puyugtinh dhetwptipnp W uyyuunid Ep hp
guwijwijh ophwuht... (kg 16)

Rising above this city of the dead, stood the
citadel of Bayazid, waiting for its melancholy
fate.

Unyhtt dnwyy wnpupnyemiip v wdyh tdwb
wbgun] gittipuyh ntdph Ypuw, b tpw uhpnp,
np pwpunp dwjunnuijh thnthnpunieyniihg

A mist of sadness, like a dark cloud passed over
the General's face and his heart, which the
varying vicissitudes of fate had not been able

tipptip hunnygty  sghnbp, wydd  ulubg | to disturb, began to swell.

wtyndyty: (ke 26)

Guided by the principle of metaphoric displacement, the translator has re-metaphorized the
extracted epithetic expressions (qlpligilwbiulypul jpnigggnii — grave silence, ndpwpuin punup —
unhappy, miserable city, jupuwn wfunip i upnwpwpd wuanllip — extremely sad and mournful city,
Ulimywy punup — dead city, unuy) wmupnijanile — gloomy sadness) in the target text through such
combinations as a deathly silence, the unfortunate city, a sad and mournful spectacle, this city of
the dead, a mist of sadness, thus providing a semantically and pragmatically equivalent
transposition of the source passage, irrespective of the fact that not all the epithetic expressions are
reproduced through the source text’s structural pattern of adjective + central word (a noun). The
last two target epithets have the structure of central word (a noun) + of + modifier (a noun).
However, this has by no means influenced the intention of the translator to reproduce the
realization of the informative, expressive, aesthetic and vocative functions of the original to the
target text skillfully and creatively.

The villain of the novel, Thomas Effendi, serving Turkish authorities as a tax collector is
characterized in the following way: funpudwity lir qupplyh nldp — his sly, repulsive looks; wilihng
Ohown — to laugh insolently;, pnpuyhg punuplippn — frightening words; wwwwupuwbilkg
uwnbwupinnippudp — replied coldly; uwuwmfh dGuylmy — his purring voice; uuwnwnwibugh bpliu — the
face of a devil; uuwnnwbiwulpub upgumpnieinihiiilin — nefarious schemes; nunb hlighniejunip —
with bitter insolence.

Source Text

Uphupynid  tip, wmwbninmbp,
yuwunwupiwbtg tw hp fuanyh dughing. —
gninugnih whmp £ dtdty b pun oLdh).

Target Text
"You are mistaken, landlord," replied the tax

collector, with his purring voice. "The peasant
needed to be beaten, and to be beaten well. The

«E2htt vhisle sotidtu, ptinp sh mwbthy: (ke 94)

ass will not carry his load till he is beaten."

— UWh, wwwnwbiugh bpku wbtuw, § wyu
wbqud hd gnpop sh hwennh... hwtinitt hnp
U npn.... (k9 99)

"In the name of the Father, Son and---Alas, I
have seen the face of a devil, and I shall have
no luck this time!"
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Uhly onuyh dbty Fndwu Ephinht L
hpumuwbinp gpunuwd tht hpwibg
unnnwbiyululs Ywpgunpniaynmbibilipniy,
npunid  ghtynpitiph dty wbg tp Yhond
pnnpnyhtt wyp mbiuwly punuwignipynid: (ke
206)

While Thomas Effendi and the sergeant were
in the oda concocting their nefarious schemes,
a very different conversation was taking place
among the soldiers.

Utyp, niwu Edtbnht hp punpuchwilg W

quipplgh nladpnyf, Gniup’ pmpn Swppuwh-
ptlp hp Juyptbih b ququbuyhtt ntipny: (B
132)

She sees Thomas Effendi with his sy,
repulsive looks, and another, Fattah Bey, with
his savage, cruel face.

—0"ip ywhwh qtwb b p’oyne G gbnuy,
mubbtp £ wuluu, pt hdgbtpp, —
wuwwmwuppwbbg Ehtunhtt whhng ohownny:
(ko 221)

Where should they go, and why should they
go? Is food or drink lacking?" said the Effendi
laughing insolently.

Puyyg mwbpwbphtipnny 1h wbpp, Hyuwlub
Junwbgp b mwnwwubpbtinp wyl wunhbowb
Uputy tht Gpw uppwnp, np Jupnpuguy
nhdwbtwy Epttnny prpughg funupliphi, L
wuwhwywiiting hn hwtiquinniniin,
hwipgnptig. — Utiip f"Gyny Gop dtnunp: (ke
223)

The shock was severe enough to paralyze the
old man, but a life full of trials, continual
danger and suffering had so pierced and
wounded his heart that he was able to endure
the Effendi's frightening words and,
preserving his composure, he asked, "What
faults have we?"

Ywpotiu, hbpny sghwtu, pb pomy tp
utinuiynnp, — wyuwmwupuwitg Ebttunht numni
hlglmgeyudp: (Lo 223)

Do you think you don't know yourself what
faults you have?" replied the Effendi, with
bitter insolence.

Ujn', wunnwuuwikg  thhunht
uwnbwupinnipuddp: (ko 224)

"Yes," replied the Effendi, coldly.

Epithets in the given combinations are meant to picture the sneaky and despicable image
of Thomas Effendi who, to save his own skin, is ready and willing to do everything in favour of
the Turkish authorities. The structural changes of epithets in the target language are apparent, while
preserving the negative connotational shade of meaning and expressiveness of the epithetic
expressions.

Although no structural changes can be observed in the source epithets wwinwbiugh bpku and
uwnwlbwgulub wpqunpnyeynifillp, which are rendered as the face of a devil and nefarious
schemes, for the semantically identical elements wwwnwbnu (n) and vwnwbugulpui (adj), the
translator introduces the words devil in the first case, nefarious in the second, in order to
pragmatically objectivize the destructive force through devil, which personifies the evil. Using the
attributive combination nefarious schemes for uwnwbugulpul lupqunpnyemiibhbp, the
translator chooses the adjective nefarious from a range of synonyms such as “wicked”, “evil”,
“sinful”, “heinous”, diabolic(al), hellish, fiendish, demonic, infernal, satanic(al), daemonic, etc.
with the intention of underscoring the evil, immoral and completely negative stance of Thomas
Effendi. The presence of the noun scheme intensifies the negative overtones of nefarious, as
evidenced by Collins Cobuild English Language Dictionary (1988), where the word scheme stands
for “a plan produced by one person as a way of achieving something; often used showing
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disapproval” (p. 1293). There are all grounds to believe that the target reader will comprehend the
hideousness of Thomas Effendi’s character, and the intention of the author will be adequately

perceived.

The significance of epithetic expressions in depicting the conflict within Lala, one of the main
characters of the novel, can neither be overestimated. The nostalgic flashbacks and the tension the
character experiences are conveyed to the reader of the original via the epithetic combinations such
as pnppnpywo nldpp, funphbl jpnyagnih, qpolipughie jpngenil, ubndijwd pppantip, pnppnpyud
liploup, nunb Yhpwyny pug jhildy, nouwluh windln uppaonp, guugh wuwendnygeagnil, pnppnpifud
lpliwlpugnipognily, quiphniplyh hmuwhuwan nldp  (inflamed, burning face, deep silence, night
silence, tightened, pursed lips, inflamed physiognomy, to weep bitterly, innocent virgin heart, sad

story, inflamed imagination, hideous desperate face).

Source Text

Target Text

Onh qnynieynLip dputightint swth gnipwn Ep.
puyg bw wytjh Yuqnniptg ophnpnhi,
wiftith hnJugntg tpw prppnpiud nladpp: (Ly
130)

The air was cool enough to make one shiver,

but it seemed only to stimulate the young girl,
and to fan her flushed face.

‘Lpw pnipep wmhpnid Ep funphie jonyegniis: (L
130)

Deep silence reigned about her.

Pnnpp hwmbquuuwitimd thb, ph pudhb, np
- wiiqui opnpnid Ep wyn dwntiph
gnintipp, U pb gtwnp, nph  wndugh
hnuwbiph duylip tw dhow by bp gfplgpuughi
(enypyuls duniwbul: (Ep 131)

All was still; the wind which so often rocked
the branches of the trees; the river, whose
noisy roar she had always before heard on
quiet nights; all was at rest; she only was
restless; only she was awake.

Lw hhptig vh tpg, np unynpty tp wunwy
wmwwnhg. W pnnpndht wjudw  Ypwny
nnipu powb bpw wlndijuo ppeniiph heohg
uhptith tpgh wtini) htynibobpp. (ke 131)

She remembered a song she had learned from
her grandmother, and unconsciously began to
sing a song.

Jtippwgtny tipgp, tw gnijup gwd pnntg
outinh Ypw, L tipyny atinpny pobdting hp
prppnpywd lplup uubg punh Ghpyny jug
ity (o 131)

When she had ended the song, she dropped her
head upon her knees, and, burying her burning
face in her hands, began to weep bitterly.

Wn 'ty whpwgunnptih qquginibp tp, np
huonynmid tp Gpw §novwdpude windlen uppanp:
(ko 131)

What was it that had disturbed her innocent
virgin heart?

tpw
utip

Lnne  gunfugh  wuandniniip
pnppnpyud lpluwlpugnijaguis

hpwjubnipynih unwguy: (ke 132)

Her sister's sad story became a reality to her as
never before.

bpw vy tunmwd tp Unbwb quphniplyh
hniuwhunn nlidpny: (te 132)

Now she could see the black tent of a Kurd,
and there sat Sona, with a look of terrible
despair.
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The table above shows that the translator omits two source epithets using the strategy of
simplification® (ulmulifud ppjoniiip — tightened, pursed lips and pnppnpifud kplaulugnieinii —
inflamed imagination have been omitted in the English translation) and rearranges the structure of
the epithet quphmplyh hniwwhuon nlkdp (hideous desperate face) — a look of terrible despair,
which succeeds in reflecting the sad and gloomy tone of the text set by the author. Interestingly
enough, the translator employs various target attributes in the form of participle I and participle II
for pnppnpifud (pnppnpifud nladpp — flushed face, pnppnpifud bpkup — burning face), and such
alternatives are justified because in semantic and pragmatic order they are completely in
accordance with the context.

The epithet funphii jpnijggnify is translated literally as deep silence, whereas gpplipuyhii jpnijagniiy
has rather a reversed structure in the target text — quiet nights. Moreover, the translator substitutes
jnnyeynil (silence) for night (qhptipn), which in our opinion can be regarded as, pragmatically
speaking, adequate and creative.

Vardan cherishes both the ideals of his motherland’s liberty and of Lala, and this juxtaposition
may be decoded within the context; unfortunately, he loses both of them. The following extract
displays the state of Vardan after he finds her grave.:

Source Text Target Text

Utnid kp &h funpunwdpfwo U hpuwnp uppun, | There remained a wretched wounded heart in
nph - hwdwp  wuwluwu  Ep o wnnnowpun | need of healing balm, one drop of which would
puquuwtip, nph Uh Juphip pd2ynid Ep pnpnp | cure all wounds.

Jtpptipp: (ke 352)

In the original text we can assess the epithetic expression funpunudpfuid i fhpuinp uppun (a broken
and wounded heart), which denotes the miserable and sorrowful state of Vardan. In English it is
rendered as a wretched wounded heart in which funpunwlpfuud is substituted for wretched meaning
unhappy and extremely sad, whereas the word i/hpun/np is translated literally as wounded.

Source Text Target Text

Unpniruwnp withnpuwphttih tn: His loss was irreparable. Vardan
Juwnpnwbp bpptip skp uhpty: Uwni i had never loved before. The cold
Juuwmwuppin  Bpunwuwpnp - phpnip hard-hearted young man had
qquigunibiphlp  snibtin: Puyg  Luquyh experienced no tender feelings, but
uhpn  wnol, thuthni] 'ndh iwb, before Lala's love, like delicate
huptiguy tipw phunnpnigeyui candle light, the coarseness of his
Ynpwnyegnifp: Luapuyh ubipp Juhuiwpnbg nature melted. Lala's love had
tpwb: Puyg nin tp wydd djupyewphy transformed him. But where was
hplpwmwlp: (Ko 352) that angel of comfort now?

3 Simplification is one of the universal strategies used in the translation process; three types of simplification have
been identified in translated text: lexical, syntactic and stylistic (Baker, 1993, Toury, 1995).
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A literal translation is also offered in case of epithetic phrases such as uwni li fjuwnwuppin
lppunwuupnp (the cold hard-hearted young man), plpnip qquginiiiphibip (tender feelings),
phunfnpnyeyui hnpinnyenilip (the coarseness of his nature). Of particular interest in the given
context is the epithet dfupyowuphs hplowmwlp (comforting angel) in which the word djufyjaupjy
(comforter, comforting) holds a special connotational shade of meaning, understandable against
the background of the Armenian cultural and religious tradition. In the Explanatory Dictionary of
Synonyms of the Armenian Language (Sukiasyan 2009, pp. 781-782) the word dfupyowupps
(comforting, soothing) is presented as uthnthhy, wiinphs, thuhpwipup, hnppnpujub, hnpnnphy,
hniuwunpuiju, hniuwnphy, upmwyinhy (comforting, appeasing, consoling, exhorting,
hopeful, encouraging, heartening). Most importantly, the word is used in holy scriptures standing
for Holy Souls and Jesus Christ (Hamabarbar ..., 1895, p. 1022). The epithetic phrase
Uluppowphs hplpuulp refers to Vardan's well-beloved Lala, and is rendered as angel of comfort.
It should be emphasized that the translator fully comprehends the function and precise value of
the source epithet, substituting fufypupfis for comfort, a word largely used in the Bible and Holy
Scripts in the English language (The New Strong’s Exhaustive Concordance ..., 1984, p. 212;
Cruden’s Complete Concordance ..., 1977, p. 100-101: Job 6:10; 10:20; Ps 119:50; 119:76; Isa
57:6; Ezek 16:54; Mat 9:22; Luke 8:48, etc.).

Scope for further research
Consideration of the further development of the present research brings us to the firm belief that a
more detailed and overall analysis of the problem of valency on the syntactic and lexical levels of
both the Armenian and English languages will spread additional light on the translator’s individual
choice and arrangement of linguistic units in order to adequately transpose the stylistic and
pragmatic potential of epithets in the target language.

This, in its turn, can provide a possibility to make the process of epithet translation more
explicable, lend consequentiality to the work done in this paper, and advance the scholarship of its
teaching to the younger generations of translators.

Conclusions

The interpretive-stylistic analysis of the authentic text and its translation reveals a great variety of
epithets which contribute to the expressiveness of the description and characterization of the
personages in fiction. The implementation of the comparative and linguo-stylistic methods of
analysis with a focus on the application of the principle of metaphoric displacement confirms that
although it is nearly impossible to achieve an ideal translation, however, it is not doubtful that;
thanks to the efforts of the translators; people from various literary and cultural backgrounds can
become acquainted with not only the literary traditions and mental models of another nation but
also their history and culture through semantic and pragmatic equivalents of epithets. Jane Wingate
makes this possible and accessible to her readers. In most cases the translator tries to preserve the
structural, semantic, pragmatic, cognitive and evaluative values of epithets in view of the English
language’s combinability and agreement.

The results of our analysis show that the intention of the author, feelings, and emotions reflected
in the tone and atmosphere in “The Fool” by Raffi, are properly conceptualized, integrated, and
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delivered in terms of semantic and pragmatic motivations of the characters as surfaced in their
dialogic texts and contexts.

References
Aghayan, E. D. (1976). Zhamanakakits hayereni batsatrakan bararan [Explanatory Dictionary
of Contemporary Armenian]. Yerevan: Hayastan Press.

Arnold, I. V. (2016). Stilistika. Sovremenniy angliyskiy yazyk [Stylistics. The Contemporary
English Language]. Moscow, Flinta.

Baker, M. (1993). Corpus Linguistics and Translation Studies: Implications and Applications.
Amsterdam/Philadelphia: John Benjamins, pp. 233-250.
DOI: https://doi.org/10.1075/z.64.15bak

Collins Cobuild Dictionary of the English Language. (1988). London and Glasgow: Collins.
Cruden’s Complete Concordance to the Bible. (1987). Guernsey: The Guernsey Press Co. Ltd.
Crystal, D. (2001). 4 Dictionary of Language. /2™ ed./ Chicago: University of Chicago Press.

Fool. (2023). Collins Cobuild Dictionary.
https://www.collinsdictionary.com/dictionary/english/fool Retrieved February 10, 2023.

Galperin, L.R. (1981). English Stylistics. Moscow, Vysshaya Shkola.

Gasparyan, S. Translation as Interpretation. Cultural and Religious Studies. January 2021.
Vol. 9, No.1 (Serial Number 74), pp. 32-46. DOI:10.17265/2328-2177/2021.01.004

Hamabarbar Hin yev Nor Ktakaranats [Concordance to the Old and New Testaments]. (1895).
Jerusalem: Srbots Jakovbeants Vank’ Hayots.

Haroutyunian, S. & Haroutyunian, A. (2022). The Linguopoetics of Epithet in O. Henry’s Short
Stories. Armenian Folia Anglistika. Vol. 18, issue 2 (26), pp. 97-107.
DOI:_https://doi.org/10.46991/AFA/2022.18.2.097

Hornby, A.S. (2005). Oxford Advanced Learner’s Dictionary. Oxford: Oxford University Press.
Hornby, A. S. (2010). Oxford Advanced Learner’s Dictionary. Oxford: Oxford University Press.

Malkhaseants, S. (2010). Hayeren Batsatrakan Bararan [Armenian Explanatory Dictionary].
Vol. IV. Yerevan: YSU Press.

Nor Bargirq Haykazean Lezvi [New Wordbook of the Haykazean Language]. (1981), Vol. 2.
Yerevan: YSU Press.

154


https://doi.org/10.1075/z.64.15bak
https://www.collinsdictionary.com/dictionary/english/fool
https://doi.org/10.46991/AFA/2022.18.2.097

ESBB Volume 9. Issue 1, 2023, Seda Gasparyan and Narine Minasyan

Proshina, Z. (2008). Theory of Translation (English and Russian). /3™ ed./ Vladivostok: Far
Eastern University Press.

Potebnya, A. A. (1990). Teoreticheskaya Poetika [Theoretical Poetics]. Moscow, Visshaya
Shkola.

Skrebnev, Yu.M. (2003). Osnovy Stilistiki Angliyskogo Yazyka [Fundamentals of English
Stylistics] . /2" ed./, Moscow, Astrel’. AST.

Sukiasyan, A.M. (2009). Hayots Lezvi Homanishneri Batsatrakan Bararan [Explanatory
Dictionary of Synonyms in Armenian]. Yerevan: YSU Press.

The New Strong’s Exhaustive Concordance of the Bible. (1984). Cambridge Ontario: Thomas
Nelson Publishers.

Toury, G. (1995). Descriptive Translation Studies — and Beyond. Amsterdam/Philadelphia: John
Benjamins.

Wales, K. (2014). 4 Dictionary of Stylistics /3™ ed./ London and New York: Routledge.

Sources of Language Data
Raffi. (2020). Khente [The Fool]. Yerevan: Antares Press.

Raffi. (2012). The Fool /Translated by J. S. Wingate / Bibliotech Press.
https://www.amazon.com/Khente-Raffi-Hakob-Melik-Hakobian/dp/1618950606 Retrieved
March 10, 2023.

Raffi. (1920232q1q2q157). Khent [The Fool] /Translated by N.M. Kara-Murza/. Yerevan: Arm.
State Publishing House.

155


https://www.amazon.com/Khente-Raffi-Hakob-Melik-Hakobian/dp/1618950606

